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BY JUAN MENDOZA

! ommunity organizers and union labor members in Los 
Angeles packed the historic Wiltern Theater in Kore-
atown on Feb. 18, 2026.

Approximately 2,000 people attended the event to hear 
the independent senator from Vermont speak about the 
proposed 2026 California Billionaire Tax Act, tax on Cali-
fornia’s wealthiest residents.

The proposed measure and the offi  cial kickoff  of a ballot initiative, 
supported by SEIU-United Healthcare Workers West and United Here, 
Local 11, to tax the “oligarchy” class in California. 

Billionaires’ tax contributions will prevent the collapse of California’s 
health care system and ensure that California families receive the health 
care they need, following recent massive federal funding cuts, according 
to the initiative.

“Brothers and sisters, we are here today to send a clear and pro-
found message to the billionaire class: Enough is enough,” Sanders 
said. “They cannot have it all. This nation belongs to all of us, not just 
a handful of billionaires.”

Senator Sanders’ message resonated warmly with the audience, who 
cheered for him and expressed gratitude for his leadership and for being 
the only elected offi  cial on stage.

The proposed initiative would impose a one-time 5% excise tax on the 
net worth of residents with more than $1 billion in global assets. This 
would aff ect approximately 200 people in the state.

Supporters, dressed in their union T-shirts and holding signs such 
as “Tax the rich,” gathered along Wilshire Boulevard hours before the 
doors opened, eager to gain early entry to the event. Volunteers with 
click boards circulated a petition for signatures to qualify the California 
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BY ANGELA JOHNSON

Best-selling author, scholar, cul-
tural critic and ordained Baptist 
minister, professor Michael Eric 
Dyson launched City’s Black His-
tory Month celebration on Feb. 
12, with a rousing keynote address 
that made the audience rap, hum, 
sing and sway like they were in 
church on Sunday morning.

Approximately 250 people at-
tended the event, which was host-
ed in Kinesiology North.

“Our Board of Trustees were 
excited to have Dr. Dyson,” LACC 
President Amanuel Gebru said. 
“And this is not his fi rst time here.”

Gebru said he wanted this to be 
about edifying the community. 

“It wasn't just really about 
bringing Dr. Dyson. For me, it was 
about, I've been here two-and-a-
half years, I want to make sure that 
when we have these Black History 
Month, Latin History Month and 
Women's History Month [events] 
… it's also about knowledge. Like, 

what can the guests we bring 
teach our community based on 
their expertise?”

Vice President of Student Ser-
vices Olga Diaz, whose purview 
includes the Racial, Equity and So-
cial Justice Center, says she works 

SEE "PROFESSOR DYSON" PAGE 6
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BY MIKE EDELSTEIN
AND VANESSA KOLB

Community organizations and 
volunteers joined up in downtown 
Los Angeles on Feb. 28 to clean up 
the neighborhood as part of May-
or Karen Bass’ Shine LA initiative.

Mayor Bass started the program 
in April of 2025 as part of her goal 
to beautify the city and bring An-
gelenos together in preparation for 
the major sporting events that will 
draw the world’s attention to Los 
Angeles over the next two years.

Volunteers assembled for Feb-
ruary’s Shine event in DTLA, Ko-
reatown, MacArthur Park, Har-
bor City and Augustus Hawkins 
Nature Park, where they cleaned 
up garbage, planted trees, swept 
sidewalks and painted park tables, 

according to a post on the mayor’s 
offi  cial Instagram account.

The Collegian spoke with Alfre-
do Rodriguez, the East Area Rep-
resentative in the Mayor’s Offi  ce of 
Community Engagement. He says 
that this initiative centers safety 
and economic recovery.

“We are excited in welcoming 
the World Cup, and 2028 is com-
ing up for the Olympics,” Rodri-
guez said. “We need to support 
eff orts like this and appreciate the 
people who have come here today 
to help clean up downtown.”

Shine LA has hosted events in 
roughly 30 neighborhoods around 
the city with more than 2,000 vol-
unteers, according to the city gov-
ernment’s website. New events are 
planned for the fourth Saturday of 
each month.
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EVERY FIELD OF STUDY MATTERS

Cities and States Must Hold ICE Accountable
BY MICHAEL EDELSTEIN

Thank you to the thousands 
of high school students across 
the Los Angeles area, includ-
ing those in the Los Angeles 

U n i f i e d 
S c h o o l 
D i s t r i c t 
(LAUSD), 
L o n g 
B e a c h 
and Pas-
a d e n a ! 
T h e y 
marched 

to City Hall with signs that 
read: “ICE Out of L.A.” and 
"Education Not Deportation," 
and demanded the protection 
of immigrant families on Jan. 
30, 2026. 

Overwhelmed with emotion, 
one student told me she fears 
for her family and that they love 
this country and city but are 
disdain for President Trump 
and his policies.

Driven by anxiety and anger 
over mass deportations these 
demonstrations serve as a cru-
cial, widespread pushback 
against the Trump administra-
tion's immigration policies. 

Thousands also converged on 
downtown Los Angeles, target-
ing the Federal Metropolitan 
Detention Center located on 

Alameda Street to protest im-
migration raids and policies. 
The Los Angeles Police Depart-
ment (LAPD) issued dispersal 
orders, used pepper spray and 
arrested protesters near the 
Los Angeles Federal Building. 
Public anger toward the Trump 
administration’s deployment of 
armed U.S. Immigration and 
Customs Enforcement (ICE) 
in Minneapolis and across the 
country echoed in L.A. The 
support for Renee Good and 
Alex Pretti, —two United States 
citizens killed by ICE— showed 
the humanity and awareness 
of Los Angeles students. They 
marched in nationwide walk-
outs to protest the illegal and 
violent behavior of ICE agents. 

The students' presence spoke 
volumes about the seriousness 
of the issue and the message 
being carried throughout Los 
Angeles is that many citizens 
are fed up with being harassed 
by ICE.

Many chanted and held signs 
as they marched out of classes 
and into the streets and showed 
concern for the direction our 
country is taking. Some of the 
poignant and heartfelt messag-
es seen across Los Angeles read 
“Keep Families Together” and 
“No One is Illegal.” 

Last month in New York City, 

ICE operations and immigra-
tion crackdowns prompted high 
school students to walk out of 
class on Feb. 13 for an anti-ICE 
protest in Foley Square, where 
the demonstration quickly 
turned violent. Dare to Strug-
gle, an organization that aims 
to target injustice, urged stu-
dents to walk out of their class-
es and off campuses because of 
ICE operations in the city. From 
Long Island to Forest Hills in 
Queens, students answered the 
call. 

Protests have increased as 
ICE enforcement operations 
continue across the country. 
There have been hundreds of 
people, young and old, pro-
testing in front of Los Angeles 
City Hall for months. I greatly 
appreciate the students of Los 
Angeles and their willingness 
to continue to use their First 
Amendment rights to remind 
everyone how our democracy 
should work.

To all Californians, register 
to vote as soon as possible. The 
2026 midterm election in No-
vember will be vital to our na-
tion. Everyone's participation is 
key to a functional democracy.

We must demand a system 
that treats all people with re-
spect, fairness, dignity, and 
compassion.

BY ESTRELLA NARANJO

There is ongoing discourse 
among college students sug-
gesting that some majors 
are superior to others. Some 

students argue that humanities de-
grees typically do not translate into 
high-paying careers. Students also 
label those majors as easier areas of 
study, while claiming STEM-related 
degrees are more rigorous and valu-
able.

I believe this argument is false and 
extremely close-minded. No college 

major is inferior, and we should not 
make others feel ashamed of their ac-
ademic choices. By saying some ma-
jors are pointless to pursue, students 
fail to consider what those fields have 
to offer. Everyone has different rea-
sons for choosing a major and not 
everyone is motivated by the same 
priorities. Putting others down be-
cause they have different perspectives 
is unnecessary and unfair.

Access to education is already be-
ing challenged. Criticizing people for 
pursuing their passions may discour-
age them from seeking knowledge 

and developing fundamental skills, 
all because of employment rates or 
arguments about simplicity.

The Federal Reserve Bank of New 
York reports that majors such as com-
puter science and performing arts 
both have an unemployment rate of 
7%. Journalism and civil engineering 
each have an unemployment rate of 
2.3%. These figures show that with-
in the range of college majors, both 
STEM and humanities fields vary in 
post-graduation job opportunities. 
I believe it is pointless to argue over 
which major is worthy of praise.

Students should not concern them-
selves too much with the outcome of 
a degree. And if they do, they should 
not shame others for not sharing that 
same mindset. All fields are import-
ant and face their own challenges that 
require different styles of learning.

Rather than shaming other stu-
dents, we should encourage them to 
pursue an education in the field that 
inspires them. All forms of educa-
tion offer something essential that 
benefits society. If you are passionate 
about your major, do not let others 
bring you down.

Social Media: 
Empowering, Or Damaging Women’s Confidence

BY SHAN HIGGINS

Look at what social media does. 
Endless feeds of curated bodies, 
perfect outfits, and edited faces 
set unattainable beauty stan-
dards. When content becomes 
centered on appearance and 
perfection, it conditions women 
to measure their worth by likes, 
comments, or how closely they 
match an ideal on a screen. That 
is not a small cultural shift; it is a 
formula for insecurity. Research 
also confirms that exposure to 
idealized influencer images low-
ers body satisfaction more than it 
improves it.

Social media is everywhere —
Instagram, TikTok, Snapchat— 
and for many women it is shap-
ing how we see ourselves. On the 
surface, social media can feel em-
powering. There are body positiv-
ity accounts, communities where 
women support each other, and 
creators talk openly about men-
tal health. But this digital world 
also pushes a steady stream of 
idealized, unrealistic images and 
encourages constant comparison, 
and that has real consequences 
for women's mental well-being.

Research shows a clear link 
between heavy social media use 
and body image dissatisfaction 
in young women across cultures. 
According to the research pub-

lished by the American Psycho-
logical Association, subjects who 
decreased their social media use 
to an average of 88 minutes per 
day, saw significant improve-
ments in their self-image. World-
wide, this is not an outlier. Plat-
forms designed around curated 
highlights and filtered glamour 
make comparison almost un-
avoidable.

A study produced by the Bal-
lard Research Library, found that 
71% of women surveyed felt dis-
satisfied with their bodies after 
viewing images of idealized beau-
ty. That means that even when 
women seek out body-positive or 
supportive content, the broader 
social media environment is still 
dominated by images and mes-
sages that make us feel like we do 
not measure up

Here is my honest opinion. So-
cial media can empower when 
it is intentional, but by design it 
mostly pushes pressure—pres-
sure to be thinner, prettier, and 
more curated than real. That is 
not confidence. It is dependen-
cy on external validation that 
can slowly chip away at our self-
worth. If we are serious about 
empowering women, we need 
to acknowledge how these plat-
forms fuel comparison culture, 
not just celebrate the occasional 
positive trend.
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Bad Bunny Halftime Show Debate Misses the Point

LACC: The Key to LA's 
15-Minute Future?

BY JORGE PONCE

When the National Football 
League (NFL) announced that 
Bad Bunny would perform at 
the Super Bowl halftime show, 

I viewed 
it the way 
any fan of 
f o o t b a l l 
and music 
would— as 
another big 
m o m e n t 
meant to 
bring en-

tertainment and sports together 
on the biggest stage in the coun-
try. Instead, the announcement 
quickly turned into political 
outrage from some conservative 
commentators and politicians, 
which felt disconnected from 
what the halftime show has al-
ways represented.

As a football fan, I have always 
understood that the Super Bowl 
was more than just the game. 
It was an event built on specta-

cle, culture and music. Over the 
years, the league has featured 
artists from different genres 
and backgrounds to reflect the 
wide audience that watched 
the broadcast. From pop icons 
to hip-hop stars to Latino per-
formers, the halftime show has 
evolved alongside the fan base.

That was why the sudden 
anger over Bad Bunny felt se-
lective. Latino artists have per-
formed before. Shakira and 
Jennifer Lopez headlined the 
2020 Super Bowl halftime show. 
Gloria Estefan took the stage at 
two past Super Bowls,1992 and 
1999. Those performances were 
celebrated and widely watched, 
not treated as a cultural crisis. 
As both a football fan and a mu-
sic lover, I see Bad Bunny’s selec-
tion as part of that same tradi-
tion rather than a break from it.

Bad Bunny, born Benito An-
tonio Martínez Ocasio in Puerto 
Rico, has become one of the most 
streamed artists in the world in 
recent years. From a business 

and entertainment standpoint, 
his appeal is obvious. The NFL 
has always prioritized ratings 
and relevance, and Latin music 
has become a dominant force on 
global charts. Choosing a global 
artist who connects with young-
er and more diverse audiences 
follows the league’s long-stand-
ing approach to the halftime 
show.

Critics argued that his music 
and image were inappropriate 
for a national audience, but half-
time performances are histor-
ically edited to meet broadcast 
standards. The NFL has consis-
tently worked with performers 
to ensure the show complied 
with broadcast television guide-
lines. There is no verified evi-
dence that the league planned 
to air explicit content during the 
broadcast.

As someone who follows both 
the sports and music industries, 
what stood out most was how 
quickly the conversation shifted 
away from football. The Super 

Bowl itself lasted hours, while 
the halftime show took only a 
short portion of the night. Yet 
the outrage over the performer 
drowned out conversation about 
the teams on the field.

From my perspective as a fan 
of both the NFL and music, the 
backlash was more reflective 
of the current political climate 
than the halftime show itself. 
The league has always blended 
sports with mainstream culture. 
The artists change as the audi-
ence does. That evolution does 
not weaken football it reflects 
the reality of who is watching 
the game.

In the end, the debate missed 
the larger point. The Super Bowl 
remains a celebration of the 
sport, and the halftime show 
remains a reflection of what’s 
popular in society at that mo-
ment. I saw Bad Bunny’s per-
formance not as a controversy, 
but as another example of the 
league adapting to the audience 
it serves.

BY SEBASTIAN ROMERO

Colombian-French scientist 
Carlos Moreno, in his book, “The 
15 Minute City”, talks about Su-
mak Kawsay —an indigenous 

word in 
Q u e c h u a 
from the 
Los An-
des region 
in South 
A m e r i c a 
that means 
“good liv-
ing.” It’s 

an understanding and percep-
tion of the relationship between 
people, nature, and the cosmos. 
Moreno says that this principle 
was an inspiration for the cre-
ation of the 15-minute city idea. 

The 15-minute city is the idea 
that we can have most of our 
essential needs, such as work, 
school, groceries, entertainment, 
parks, and more, within a short 
walk, bike, or bus distance. The 
goal is to reduce car dependency, 
bring people together, and help 
the environment. As you may 
know, Los Angeles is one of the 
biggest car-dependent cities in 
the United States, but I believe 
the concept of the 15-minute city 
is achievable even in such a big 
and car-centric city, and LACC 
can be a great example.

As a new student at LACC, I 
continue to be impressed by how 
accessible this campus is by pub-
lic transportation. The school 
has a heavy rail metro stop – the 
Vermont/Santa Monica station 
has an exit right next to the MLK 

library. Plus, did you know that 
you can get free Metro rides just 
by being a student here? This 
level of access to public transit 
is something that not even larg-
er universities such as UCLA 
or CSUN have. Although USC 
might have the Expo Park/USC 
metro stop, that line is a light rail 
train, a much smaller and slower 
mode of public transportation. 
As a community college, LACC 
opens the door to a wide range 
of people to achieve an educa-
tion. Having a metro station that 
gets right into campus brings 
this opportunity of learning to 
people who don’t drive, either 
due to disabilities or monetary 
situations, since having a car is 
an expensive commodity. LACC 
can further promote the 15-min-
ute city by creating bike-friend-
ly programs: more bike lanes 
on campus and bike parking 
near every building. The LACC 
community and its surrounding 
areas could also benefit from 
knowing more about this idea of 
a 15-minute city.

Could we, the LACC commu-
nity, embrace Sumak Kawsay 
and use it to improve the life-
style of current and future stu-
dents? I believe that with these 
advantages that the school has 
(a metro station, free rides and 
its location in dense-populat-
ed area) LACC could become 
a leading example of how the 
15-minute city idea could help 
larger communities and schools 
around Los Angeles County con-
nect with Sumak Kawsay’s good 
living.

I like that we have this cafeteria 
space, because there wasn't a lot 
of areas to sit at and eat at, 'cause 
before, it was just tables outside 
in front of the food truck, and 
usually, those were all taken. But 
here, I have this space. There's 
outlets, and there's the cafe, 
which has really, like good food. 
They're okay, and they're decent-
ly cheap too, since the food truck 
is a bit expensive ... And here, 
it's, like, cheaper by, like, I don't 
know, five, six dollars. I didn't 
even know it. Usually, like, 7 to 
$10 is usually what their stuff is. 

Meanwhile, the food truck, it's 
like 15 and up. Like, 10 to 15 now. 
I guess the value menu has, like, 
$5 stuff.

It's really cool that they opened 
up this place to be able to have 
other students eat here.

I actually think the food op-
tions are actually, they're pretty 
good. You can make anything 
from what, a salad to getting 
a pizza, sandwiches. Oh, yeah, 
there's sushi. 

It's refrigerated, though. It's, I 
don't know if the, I don't know if 
they make it fresh or if they just 
have it boxed. The prices here are 
still a little overpriced, but it's a 
lot better than the food truck. 

And it's just a convenient place 
to hang out. It's definitely nice. It 
has a nice atmosphere. 

I feel very grateful for having 
a space where I could come and 
relax, eat, study, hang out with 
friends. I think this place has 
been very beneficial for me. 

The food options are pretty 
great for starting off, for its recent 
opening. I think it's really good. 

It could do better as for the 
quality of the food, but so far, I'm 
very impressed. I'm very grateful. 
It's been such a great addition to 
the school ... I could stay in cam-
pus longer and finish my home-
work, finish things I need to do, 
and have access to simple stuff 
like the student store for snacks 
and bathrooms are always open 
for students. I've actually enjoyed 
it a lot. 

I think it's very nice to have a 
new place ... 'cause, like, outside, 
there wasn't, like, that much ta-
bles and then the hot and LA be-
ing ... sunny and hot. And also, 
most of the time, this space is 
very clean, so that also helps a lot. 
And like the food, I think is very 
nice. You have like different op-
tions, vegan, vegetarian. You have 
salads and yeah, I like it a lot. 

I don't think it's good that it 
closes so early like around two? 
Yeah, it needs to be open longer. 
I think we have class at this time, 
and then we have just a break, 
like at 3:45. 

So, I think it would be better if 
it’s open until like 4 or like 4:30 
or like later.

I actually was pleasantly sur-
prised because I thought it 
wouldn't be open for like another 
year ... With the Quad being shut 
down and everything, there real-
ly is like no place to sit, especial-
ly because the construction just 
randomly, they'll put up walls 
everywhere. So it's kind of an-
noying. 

It's nice to have like AC and 
then on the new screens are nice 
too. And in terms of the food op-
tions, like I do like a lot of them, 
but I think like what I feel kind 
of is like weirdly inconsistent is 
like the pricing ... because things 
like the pizza, like per slice being 
like 4 to 5 bucks, I think that's too 
much. 

LA Press Club

LA Press Club
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BY KELIYAH WILLIAMS

!lack history is often framed through the lens of struggle. Con-
versations tend to focus on slavery and segregation, but Black 
history is more than pain or  summarized timelines. Its im-
pact is ongoing and still shaping the world in ways that are 
visible and invisible. The work of Black innovators, leaders 
and thinkers continues to influence how we progress. Figures 

such as Vicente Guerrero and Gladys West are prime examples of how 
Black History is not separate from modern life. It helped build it.

B6"A:1&@.14

!ore than a century lat-
er, Gladys West would 
transform the mod-
ern world in a very 
different way. Today 
most people rely on 

GPS and Google Maps without 
thinking about how it came to 
be. Before digital navigation, 
people used paper maps, city 
guidebooks, and helpful strang-
ers to find their way around.Born 

in 1933 in rural Virginia, Gladys 
West became a mathematician 
working for the U.S. Navy. She 
developed mathematical models 
that measured the shape of the 
Earth. Her research became the 
foundation for the Global Posi-
tioning System (GPS), technolo-
gy that BILLIONS of people rely 
on every day. From navigating 
unfamiliar cities, coordinating 
emergency services, finding lost 
pets or phones, GPS has become 
essential to daily life. For years, 

West, like so many other Black 
innovators, remained largely un-
recognized outside the scientific 
and military spheres. As a Black 
woman in STEM, she worked in 
spaces where her presence was 
overlooked, even as her research 
changed how the world and tech-
nology functions. Today, her sto-
ry highlights the importance of 
representation and encourages 
us to reconsider whose knowl-
edge and contributions are val-
ued. 

Vicente Guerrero

!n 1829, Vicente Guerrero became the 
first Black president of Mexico. This 
historic moment carried enormous 
symbolic and political weight in a 
country still shaped by colonial hi-

erarchies. Born in 1782 in the region of 
Acapulco, Guerrero was of Afro-Mestizo 
and Indigenous heritage and grew up un-
der Spanish colonial rule. He joined the 
Mexican War of Independence and rose 
through the ranks as a military leader, 
helping secure Mexico’s freedom in Spain 
1821. 

During his presidency, he abolished 
slavery, positioned Mexico as a refuge 

for enslaved people escaping the United 
States. His leadership challenged colonial 
racial caste systems and reflected a broad-
er vision of freedom that extended beyond 
national borders. Today, the Mexican state 
of Guerrero bears his name, honoring his 
role in shaping the country’s identity. 

However, his presidency was short-
lived. Guerrero was betrayed by his vice 
president, captured, and executed by fir-
ing squad after being lured on an Italian 
ship. Despite this, the fact remains that 
the Mexican people elected the first and 
only Black president in Mexico in the 
early 19th century. His legacy reminds us 
that Black leadership and resistance has 
always been global. 
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review

BY VANESSA KOLB

! nthusiastic spectators lined up to 
watch Theatre Academy students 
perform seven student-directed 
one-act plays on Feb. 26-28 at the 
Cameo Theatre on campus. 

Theater students prepared 
throughout the fall and winter 

semesters, and their hard work paid off. On 
opening night, a waitlisted crowd gathered 
outside the theater, hoping to get a seat at the 
sold-out show. 

Inside, the evening began with a piece by 
Tennessee Williams, the Pulitzer Prize-win-
ning Southern Gothic playwright, “Hello from 
Bertha,” directed by Victoria Davidoff and fea-
turing a performance from April E that set the 
standard for the night. 

“She was really great, and really dialed in,” 
said Tony Themoleas, who was there to watch 
his friend’s play.

She wrangled fear, tenderness and even hu-
mor out of the play’s dark subject matter, as a 
brothel worker facing her death.

“I think she did a great job … the range of 
emotions, the motion, in general, she did a 
great job. So that's several layers of acting, and 
all of them were great. It was quite a simple 
scene, but so powerful with the acting, so I was 
really impressed with that,” said Vitali Kozlov, 
who came to watch his wife perform.

Director Donny Dahlman made an impres-
sion with a unique, rhythmical take on August 
Strindberg’s “The Stronger.” Dahlman gave the 
play another dimension by having four different 
actors portray a role usually only occupied by 
one. The costume design and the actors’ impe-
rious delivery made the audience question who 
exactly was doing the judging in a play that’s 
usually more straightforward.

“This became my new favorite, because, if 
I'm interpreting it right … I understood how 
it could be the sides of herself that she felt in 

her past relationship, and I very much was like, 
ooh, this is speaking volumes. So I loved it. 
Loved it. Every single character, too,” said Ami-
nata Williams during the intermission.

In “Yellow Wallpaper,” director Jasmine 
White and her design team created a beautifully 
unsettling harmony between the set, costumes 
and choreography. The elements of White’s 
piece came together to embody the protagonist’s 
mental distress in this classic feminist critique 
of 19th century medical patriarchy.

“The Perfect Shirt for All Occasions,” which 
was both written and directed by student Josh-
ua Whitehorn, closed out the evening.

The energetic cast put American culture’s 
obsession with social media and hype-driven 
marketing in the spotlight, while drawing con-
sistent laughter from theatregoers.

The Theatre Academy’s next production will 
be “The Hasty Heart,” written by John Patrick 
and directed by Louie Piday, showing March 
26-28 and April 2-4.
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BY NIRUPAM DHAKAL

At the British Academy of Film 
and Television Arts awards this 
year, Michael B. Jordan and Del-
roy Lindo, stars of the smash hit 
film "Sinners," took the stage to 
present the prize for Best Special 
Visual Effects. In the middle of the 
moment, a man in the audience 
shouted a racist slur. Though the 
actors remained professional and 
continued speaking, the shock 
and the harm of the interruption 
was unmistakable. 

The individual was John David-
son, a disability activist living with 
Tourette syndrome. He had been 
invited to attend because a film 
based on his life, "I Swear," was 
nominated for multiple awards 
that evening. 

In the aftermath, online reac-
tions were intense and deeply di-
vided. Many expressed anger and 
disappointment that Lindo and 
Jordan had been subjected to such 
language, especially during such a 
celebratory moment for "Sinners," 
which made history that night. 
This situation also sparked a dif-
ficult conversation about intent 
versus impact. While the outburst 
was involuntary, many argued 
that the harm had already been 
done and that it was reasonable 
to expect a public statement ac-
knowledging and apologizing to 
those affected. 

On the other side, people sym-
pathetic toward Davidson urged 
compassion, pointing to David-
son’s condition and the complex-
ities around it. Tourette syndrome 
is a neurological disorder charac-
terized by involuntary, repetitive 
movements and vocal sounds 
known as “tics,” according to the 
National Institute of Neurological 
Disorders and Stroke.

Davidson has “coprolalia,” a rel-
atively rare symptom of Tourette 
syndrome which causes him to 
make involuntary outbursts of 
obscene words, which is what oc-
curred during the BAFTA event. 
People familiar with his condition 
argued that he did not need to apol-
ogize because his actions were not 
intentional. They say he did not 
control what he said and should not 
be apologetic for his condition. 

While I am in full agreement 
that no one should be expected 
to apologize for a disability, I do 
believe there is still room for ac-
knowledging the impact and re-
sponding with empathy. In this 
case, that would mean acknowl-
edging the harm caused and offer-
ing a personal apology to Delroy 
Lindo and Michael B. Jordan for 
the unintended hurt. 

Such an apology would not be 
about expressing shame over his 
condition, but rather showing em-
pathy toward those affected. This 
moment can be used to spread 
more awareness about coprolalia 
and Tourette syndrome so that in 
the future, people are more aware 
of this condition and can hold space 
for more nuanced conversations.

That said, my biggest concern 
in this situation is how the BBC, 
alongside the BAFTAs, handled 
the aftermath. Because the cer-
emony airs on a two-hour delay, 
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An onstage slur involving two actors ignites debate 
over Tourette syndrome, harm and responsibility.

there was ample time to remove 
any harmful or unsavory mo-
ments. This raises an unavoidable 
question: why was the slur not ed-
ited out of the broadcast?

This decision appears even 
more troubling when viewed in 
context. The broadcast report-
edly did cut other segments, in-
cluding one of Akinola Davies Jr., 
who won “Best Debut,” saying the 
words “Free Palestine” in his win-
ning speech, which raises broad-
er questions about what kind of 
speech broadcasters deem accept-
able to air. There were also reports 
that another separate instance of 
a racial slur during the ceremony 
was removed from the broadcast.

The BBC has stated that leav-
ing this moment in was simply an 
error. However, according to re-
ports, Warner Bros., the produc-
tion company behind "Sinners," 
raised concerns immediately, and 
urged the slur to be cut, yet no 
action was taken. This inevitably 
leads to skepticism about whether 
it was truly just a mistake. 

Of course it is possible that this 
was simply an editorial failure, as 
the BBC maintains. But regard-
less of intent, the situation has 
sparked necessary conversations 
about disability, accountability, 
media responsibility and empa-
thy. Ultimately, whatever con-
clusions people reach, the most 
important takeaway should be 
a commitment to listening with 
compassion, nuance, and care for 
everyone affected.
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BY ISIS MALONE

Sheriffs have no suspect for an 
attempted robbery that happened 
on March 2, near Franklin Hall at 
7:30 p.m., when a man grabbed a 
victim's arm and tried to take their 
cellphone before running away.

The suspect is described as a 
Black male, about 30 years old, 
6 feet tall, wearing a gray sweat-
shirt. No property was taken, and 
no weapon was involved.

If you have additional informa-
tion, please contact the Los Ange-
les Sheriff 's Department Commu-
nity College Bureau Headquarters 
at (323) 669-7555. 

If you have an emergency on 
campus, call the L.A. County 
Sheriffs at (323) 953-2911.

to ensure the college uplifts and 
learns from a variety of identities 
and heritages.

This year, the opportunity to 
host Dyson for Black History 
Month “sort of fell into our lap,” 
Diaz said.

“That … was funded by LACC 
District resources. They offered us 
some money, and we were able to 
secure Dr. Dyson,” she said. “[We] 
put together that event to really get 
high visibility, not just within our 
campus, but throughout our district 
… and even some high schools.”

Dyson framed his speech 
around the month’s theme, “The 
Richness and Excellence of Black 
People and the African Diaspora.”

Dyson says the very idea that 
Black people can be excellent is 
intrinsically political.

“When we think about the no-
tion of the richness of the African 
Diaspora, you are unavoidably en-
gaging in a political conversation 
... It has been made political … 
because we have to acknowledge 
that in this country we have been 
misled by people who accuse Black 
people of being inherently inferior.”

Dyson says Diversity, Equi-
ty and Inclusion policies did not 
come about because Black peo-
ple wanted to enter the echelons 
of Caucasian privilege. DEI was 
a compromise borne from corpo-
rate and political resistance to Af-
firmative Action and Reparations.

“What would America be with-
out diversity?” Dyson said to at-
tendees during his speech.

“What would America be with-
out Cesar Chavez? What would 
America be without Maxine Hong 
Kingston? What would Ameri-
ca be without Ol’ Dirty Bastard? 
What would America be without 
Martin Luther King, Jr. And what 
would America be without Bad 
Bunny? Don’t speak no damn En-
glish and made ‘em all mad … And 
so, you mad at diversity and equi-
ty and inclusion. When in truth, 
without that, this nation wouldn’t 
be what it is today,” Dyson said.

Dyson is the Distinguished Pro-
fessor of African American and 
Diaspora Studies and Centennial 
Chair at Vanderbilt University in 
Nashville, TN. He’s taught at Brown, 
Columbia, DePaul and Georgetown 
University, where he was a tenured 
professor of sociology. 
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FROM “SANDERS” PAGE 1

Billionaire Tax Act for the Novem-
ber ballot. 

“It is time to begin talking about 
the impact California patients will 
experience unless we take action 
to replace the Medi-Cal funding 
taken from our state by HR 1,” said 
Zeida Aaron, a social worker at 
Community Hospital in San Ber-
nardino. “Hospitals and emergen-
cy rooms will close, and patients 
will die. Businesses and workers 
will see their premiums double.”

Waiting in line was Logan Re-
volvo, a supporter of the proposi-
tion to tax the rich in California, 
who believes it is important for 
Californians to be class-conscious 
and to understand that the rich 
are taking what belongs to the 
American people. 

“We live in the richest country 
that ever existed in human histo-
ry, and taxing the rich will trickle 
down the money,” he said. “There's 
no excuse why we shouldn't have 
universal healthcare.” 

The program featured speech-
es by union leaders and front-

line healthcare workers, who ad-
dressed the audience. 

“If we don't act, hospitals and ERs 
will close. We will see patients suf-
fer, millions of people will lose the 
healthcare they rely on,” said Mayra 
Castañeda, a member of SEIU 
United Healthcare Workers West.

It could raise approximately 
$100 billion over five years, with 
most of the funds earmarked for 
health programs, including Me-
di-Cal, and for keeping hospi-
tals and emergency rooms open, 
according to proponents of the 
measure. Another portion will go 
directly to fund California’s public 
K-14 education and state food as-
sistance programs.

Before Senator Sanders’ sched-
uled appearance, Tom Morello, a 
solo guitarist, took the stage, in-
vigorating the audience with com-
positions that condemned the rep-
rehensible wealth gap.

The performances highlighted 
the dichotomy between the liber-
ty of some to choose among up-
scale dining establishments and 

luxurious penthouses, and the 
harsh reality others face, forced 
to choose between dumpsters and 
gutters to survive. 

People were fired up, singing 
along and shouting the lyrics 
“Power to the People” as Morello’s 
guitar offered a warm welcome to 
Senator Bernie Sanders.

Senator Sanders, a longtime 
advocate for the middle class 
and the poor, criticized the ex-
treme income inequality ordi-
nary Americans face. “While the 
average American struggles, few 
people have had so much wealth 
and power,” Sanders said. “Do you 
know what the most significant 
addiction crisis in America is to-
day?” he asked the audience. “It is 
the greed of the billionaire class.”

The crowd chanted “shame” 
as the senator told them that the 
wealthy received the largest tax 
breaks in history under Donald 
Trump. The CEOs of America’s 
largest corporations saw their 
wealth increase by $1.5 trillion last 
year, according to Sanders.

FROM “VISITING SCHOLAR” PAGE 1

With 25 books, including seven 
New York Times best-sellers, Dys-
on has spent his career studying 
and educating about the genius 
of the Black Diaspora. “What the 
Truth Sounds Like,” “Long Time 
Coming: Reckoning with Race in 
America” and “Why I Love Black 
Women” are among his more 
noteworthy titles.

Recalling the profound insight 
of orator, statesman and aboli-
tionist Frederick Douglass, who 
said “knowledge unfits a man to 
be a slave,” Dyson said Black peo-
ple had to understand the political 
utility of literacy to survive.

“But even when Black folk 
couldn’t read, we read. You ever 
been read by a Black woman?” 
Dyson said, as the audience re-
sponded with laughter.

“Because if you’ve had that ex-
perience, she got a Ph.D. in your 
behind! Reading, interpreting, 
signifying. We couldn’t be like Bad 
Bunny and speak a different lan-

guage. We had to learn to use dif-
ferent language they understood, 
but didn’t understand.”

A private rooftop reception 
welcomed Dyson before the for-
mal program.

President Gebru, Diaz, Trust-
ees Kelsey Iino and Nichelle 
Henderson, Student Trustee Jas-
mine Francis, various faculty and 
friends greeted him with a smile, 
anecdote or handshake.

Student Trustee Francis present-
ed professor Dyson with a custom 
LACC Cubs letterman jacket with 
his name embroidered on it.

After he put the jacket on, Dys-
on said, “What up Cubs?!” The 
crowd responded with cheers 
and applause.

Trustee Francis says the oppor-
tunity to have Dr. Dyson on cam-
pus is about inspiration. 

“To let you know what we go 
through as a community,” she said. 
“And then, how we can still out-
shine that.”
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BY DAVE MARTIN

! f you like to eat, and who doesn’t, then LACC’s new cafeteria 
could be the place for you.

The cafeteria is located on the first floor of the Student Union 
Building and offers a variety of food options, from pizza and sal-
ads to Chinese and Mexican cuisine and everything in between. 
The restaurants also offer coffee, tea and energy drinks galore.

Students call the cafeteria layout "roomy," and compliment 
the design. It is a 7,000-square-foot area that offers ample din-

ing options. 
It is where people can socialize or simply watch whatever is on the 

overhead screens.  
"It’s a space where people can relax before and after their classes," said 

a student who identified himself only as Chris.
The early reviews from some students who tried out the restaurants 

during the first two weeks gave a thumbs-up for food quality. 
“I think it’s great," said a student named Samuele. "I remember. I was 

here in 2020 when this was a big open space. No cafeteria. Don’t get me 
wrong, having some place to sit down was great, but having some place to 
sit down and buy food is simply amazing, since we’ve gone so long without."

The cafeteria is open Monday through Thursday from 7:30 a.m. to 
2:30 p.m. On Fridays, the hours are 8 a.m. to 2 p.m.
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BY ERIKA RAMIREZ 

Dedicated to making a Star Trek 
fan film, a group of students con-
vinced George Takei to join them 
in the California forest for the 1985 
filming of “Yorktown: A Time to 
Heal,” but then the footage mys-
teriously vanished. “Beam Me Up, 
Sulu” captures the 42-year-long 
journey toward its completion. 

The lost film emerges in the doc-
umentary, which unveils a history 
created by fans telling a story of 
representation, resilience and an 
ongoing fight for inclusion in the 
media industry as well as society. 

Eugene Roddenberry, son of 
original Star Trek creator and 
LACC alumnus Gene Rodden-
berry, produced the documentary. 
It’s a testament to Gene Rodden-
berry’s lasting sci-fi legacy that his 
own son brought this documentary 
to life to reveal what fans have cre-
ated as an homage to the franchise. 

Stan Woo was the LACC stu-
dent who came up with the idea 
of “Yorktown.”

“‘Beam Me Up, Sulu’ is the 
crowning moment of my now 
42-year-long journey of produc-
ing ‘Yorktown: A Time to Heal.’ 
I can remember the moment I 
came up with the basic plot at 
LACC, in Ron Pelton’s History 
13 class,” Woo said. “Specifically, 
his lecture on the infamous Gary 
Powers incident, when his U2 was 
shot down over the Soviet Union. 
Most importantly, ‘Beam Me Up, 
Sulu’ immortalized my dad, who 
was the executive producer.” 

Star Trek’s fanbase brought in 
a whole community that wanted 
nothing more than to be included, 
to be more diverse and to show 
that a whole project can bring ev-
eryone together.

“We were interested in figuring 
out what it is about Star Trek that 
makes people care so much — what 
made these student filmmakers 
spend 35 years making a fan film, 
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what made George participate in it, 
what makes all of the fans so pas-
sionate,” directors Timour Gregory 
and Sasha Schneider said in a 2025 
interview with Trekmovie.com. 
“We found that it really comes back 
to this idea of 'infinite diversity in 
infinite combinations' that’s been 
baked into the show from the be-
ginning and resonates now more 
than ever.”

Takei was an important pop cul-
ture influence for Asian Americans, 
especially as a Japanese American 
who, at a young age, endured forced 
internment with his family during 
WWII. This documentary centered 
his participation because he repre-
sented a minority who found fame 
and adoration despite growing up 
in an America that negatively car-
icatured and stereotyped Asian 
Americans. Takei’s success in “Star 

Trek: The Original Series” was both 
promise and proof that everyone 
could be a part of something big. 

The film spans 90 minutes and 
uses a mixture of footage from the 
student film, as well as interviews 
with Takei and other Star Trek 
stars, including Garrett Wang, 
Christina Chong, Alexander Sid-
dig and Ian Alexander.

“This documentary is about so 
much more than a student film I 
appeared in,” Takei said in an inter-
view with Tribecafilm. “It’s about 
the importance of diversity and 
inclusion — something that Star 
Trek pioneered on television and 
has excelled at for nearly 60 years. 
Given the current political climate, 
we need to see more of that reflect-
ed in our popular culture.”

“Beam Me Up, Sulu” is stream-
ing on major platforms.
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BY JORGE PONCE

!embers of 
the United 
States 
Olympic 
Men’s 
Hockey 
Team 
stood 
inside 

the White House, gold medals 
around their necks, days after 
defeating Canada in overtime 
to win the 2026 Olympic 
championship.

The team’s dramatic sudden-
death goal secured the gold 
medal in one of the most intense 
games of the tournament. On 
Tuesday Feb. 24, 2026, the 
celebration shifted from the ice 
to the nation’s capital, where 
the president recognized the 
players for their achievement 
and resilience throughout the 
competition.

They sported navy blue 
sweaters with USA and the 
Olympic rings across the front. 
The players gathered behind 
the Resolute Desk as President 
Donald Trump congratulated 
them on the victory. At one point 
during the ceremony, Trump 
briefly placed one of the gold 
medals around his own neck, 
drawing smiles and laughter 
from the players standing 
nearby.

The moment underscored 
the celebratory tone of the visit, 
which honored a team that 
battled its biggest rival on the 
sport’s grandest stage.

The championship game 
against Canada lived up to its 
billing. Both teams traded goals 

in regulation, with physical play 
and strong goaltending keeping 
the score tight. After neither side 
could break the tie, the game 
moved into overtime, where one 
shot would decide the outcome.

That shot came off a quick 
rush up the ice. A precise pass 
set up the winning goal, sending 
the puck past the Canadian 
goaltender and igniting an 
immediate celebration as players 
jumped over the boards to join 
the pileup near the net.

“To win gold is special,” the 
team captain Auston Matthews 
said during the ceremony. 
“To win it in overtime against 
Canada makes it unforgettable.”

The rivalry between the 
United States and Canada has 
defined Olympic hockey for 
decades. Overtime victories in 
championship matchups are 
rare, adding even more weight to 
the accomplishment.

Several players credited years 
of development at the youth and 
collegiate levels for preparing 
them for the moment. For many 
student-athletes watching from 
campuses across the country, the 
team’s journey highlighted the 
pathway from college hockey to 
international success.

The White House visit marked 
a formal conclusion to the 
Olympic run. Players posed 
for photos, shook hands, and 
reflected on the work required to 
reach the top of the podium.

As the ceremony ended, 
medals still gleaming under the 
lights, the team left Washington 
with the same prize they earned 
on the ice, Olympic gold secured 
in overtime against their fiercest 
rival. 
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